


Editorial

There's only one thing to say in this little patch of text after the success
of our latest Kickstarter to fund the print collection of Sliced Quarterly
Volume #2... And that is an enormous THANK YOU!

Just like making the book itself, these crowdfunding campaigns are a
real group effort. I'm eternally grateful to our backers, of course! But
they get some cool stuff in return. Beyond them there are a whole host
of people that devoted time and energy into helping us promote the
campaign and raise awareness. To everyone that liked, shared,
retweeted and blogged, thank you. To anyone that tock the time to write
a preview, review, or an interview to publish online, thank you. And of
course, to our contributors who, after already being generous with their
time to make the book, went the extra mile to help in get funded. Thank
you.

My life is now all about making good on the promises |'ve made, and
pushing this ink and paper dream into being a reality.

Of course, | have made a bit of time to pull this issue together and I'm
delighted to present it to you. As always, it features work from new
contributors with new ideas. It's an exciting start to another year that will
hopefully end in another book.

Comics are always seen to be this creative pursuit that is solitary even
lonely... This project has never felt that way. There are people behind
every page. Their thoughts and stories are waiting for you.

Time to connect.

Ken Reynolds
Editor

February 2018
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Campaigning
by Bob Schroeder

Campaigning
is best when
it's dirty.

The large-scale demobilisation of the
masses by lulling the electorate is the
perfidious trick of an antidemocratic
elite under +the pretext of prosaic
objectivity. Sincere participation
develops from hatred, conspiracy and

cheap gimmicks.
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Lots of cheap
gimmicks.

Instead
of a mouth he
got himself an
asshole copied —
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candidate.
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Safety
by Bob Schroeder

designing
bollards. The
future of it

i ’ Everyone
? needs bollards

/ now. Because of
’ safety, and
terrorism.
Whether made of
polished high-
grade steel

or classic
stonecarved,
concrete or
reflecting
carbonate.
Massive

or mobile

and filled

with sand or
water on-site.
Pneumatic

or hydraulic,
freestanding or
as a composed
ensemble.

Also decorative

bollards.

Contact me for
your individual
bollard
finishing.
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Virtual Shopping
by Bob Schroeder
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When and where /i
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you want. -
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The improved

virtual world, where one
finally doesn't have to
face anyone anymore.
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I CAN'T REMEMBER WHAT
A NIGHT SKY LOOKS LIKE.

I CAN'T REMEMBER
WHAT I FELT WHEN I
HEARE A VOICE THAT

WASN'T MY OWN.
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COULPN'T I JUST
STOF, AN LET THE
SANI PILE UP AROUND
ME, UNTIL THERE IS
NO EVIPENCE THAT
THE BOPY OF A MAN
WAS EVER HEREF
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NO EVIPENCE THAT A MAN WHO
. LIVEP AND BREATHED AND FELT, [ .
EVER EXISTED IN THIS WORLP, - a ...
MAKING FOOTPRINTS INTHE  [£- .75 -0,
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GRAINS OF SANEP RUN - 4 BUT IN A FROZEN LAKE OF FOR I HAVE SEEN THE
THROUEH MY FINGERS. T TIME I WOULP BE ALONE TIGHT BRASS BUCKLES | ==
SHOULP PUT THEMIN A [ia FOR EVER, SO TIME MUST THAT HOLP TOZETHER | =
GLASS AND TURN THAT '@ &0 ON. YES, GO ONTIME, I THE TECTONIC PLATES ||
GLASS SO THAT THEY | . © WILL ALLOW IT. CONTINUE OF THE LUNWVERSE.,
CAN NEVER FALL. e YOUR MARCH AN TAKE ME —_—
: AS YOUR SACRIFICE. 2 :

ANPD IF IT IS FATE THAT MY BOPY,
A HOUSE FOR SO MANY MEMCRIES
AND S0 MUCH FPAIN BURIED BY SO
MUCH JOY, IS TO BE RETURNEP TO [_—a
NATURE, THEN S0 BE IT. o

A SANPSTORM ON THE
HORIZON. TIME FOR ONE LAST
WALK THROUGH THE SQUALL.

I WILL NOT
FEAR [T,
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THIS COMA, IT COULP BE
THE ENI OR IT COULP JUST BE
ANOTHER STEF ON A LONG,
HAREP JOURNEY.

WHO'S TO sAY
WHAT PREAMS WE

MIGHT CREATE, TO
KEEF ON GOING. |

I CAN'T sAY
WHEN HE WILL WAKE.
WE ONLY GAVE HIM SIX
MONTHS ORIGINALLY. HE'S
FOUGHT AGAINST IT FOR
FAR LONGER THAN
WE COULP HAVE
HOPED FOR.

«HE LOOKS
SO PEACEFLUL...
PO YOU THINK HE'S
PREAMINGF

I'M AFRAIC WE CAN'T
SAY FOR SURE. I COULPN'T
BEGIN TO IMAGINE WHAT
HE'S EXPERIENCING
RIGHT NOW.
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GOSH THM WAS CUCH A LoNG
TIME AGo! WE WERE STILL AT
SCHOOL IV ©ERMANY.. . HAHA HA

BEEN THE SAME IN THE ViC....
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(L was wat o5 younve!
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ENBL '

:'N&' AND WHEN | WAs ELEVEN

WE ToSK ALLTHE FREE
STUFF We coulD KET)

HA BA DOVOU REMEMBE N

OH YEAH.. THAT MEANS L
MUST HAVE BEeN Like EIGHT,
NINE YEARS OcO!

THE ConPoOmS?

| THINK | STILL HAVE MINE
SOMEWHERE. ..
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OF COURSE. .. THE THING
THAT BXCITES You MOST

N OW KIDS, THIS 1S A VIDED THAT
WILL EXPLAIN PUBERTY AND THE

CHANGES T YovR BoDIES AS oU
hRUW e, |
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GIRLS?CulponE OF You 86 | = | EveRyBoD4? Mas THANK Y 0UVERH
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MAMBE IT DOESN'T
TASTE LIKE PEAR...

You KNGl T WILL KEEP
MY conpom UNTIL T'M
GROWN UP... UNTIL T MIGHT
NEED T, ANDMbUWILL
HAVE WASTED YOURS . ..
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| Abnormallty
B By Rosa Devine







RARE

iy

AN

Every minute turned into an hour. I was
a shell of a man. Lost in the abyss of my
eternal thoughts. The four walls edged in
ever closer until claustrophobia became
the only sensation I was to know. That
first year was the hardest of my life.

I rarely ate and talking was even rarer.
I gained the reputation of being a mute.
My prison councillor was concerned and
put me in an art therapy session.

I thought it was a loada bollocks to tell
you the truth. But I went for it anyway.
For the first time I found some release,
a break from my internal frustrations.
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As they say,
irony is fate's
most common
figure of
speech.
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ALRIGHT
SMOG.
WHERE'P YOU
RUN OFF TO,

O T
SN

SN YOU KNOW THE PROTOCOL, MATE. YOU'RE
X ON YOUR OWN IF THE ALARM SOUNP’S,
HA HA HA HA.

CELEBRATORY
PINTZ

Ol MATE! BRING US OVER
TWO PINTS WOULP YA,




UNGRATEFLUL
SON OF A BITCH.

I WASN'T GONNA

HANGE AROUNP OR

LEAVE WITHOUT THE

BEES EITHER, EVEN .
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SCUM LIKE SMOG. T-51iinn NN
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FIGURED HE OWEDSS JLITIY T

ME SO I TOOK WHATSRNNNAN

I THOUGHT, WAS AN s
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X\ OUT BROKEN
N\ RECORDS
PLAY. ON. .




Farquhar

Part 3

To be continued...

Tara Lucy
2017
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Le Petit Mort
By Marc Flack

It is a debate about jealousy and where it comes from, is it either a human
modern mental mechanic generated by longing or is it something more
heavenly?

Le Petit Mort, the little death. A process of realization, a suspension of
disbelief...the realization that we don't think to think. Do we not believe
ourselves and our senses until we are prompted. What prompts us, God or
procreation? Anger or humility? Or just simply a question and answer
routine that we can't help but laugh and cry with.

The humility in jealousy is the subject of this work. Humility in it's varying
forms is my favourite to subject.

Please find a complete copy of the story on Instagram:
@marcflack
instagram.com/marcflack

Or samples of other work on FB at Marc daneshyar.
facebook.com/marc.daneshyar
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NO, AND NO
BEGGING
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| THAT'S WHAT
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AS ORSON WELLS
ONCE PUT IT,“TRYING IS
mE PERSON.“ ‘
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WELL, IT'S BETTER TO
HAVE LOVED AND (OST- THAN
TO NEVER HAVE LOVED
AT 4“--..

r

® FANCY COMING )
70 A PARTY
GHT ?

y. B

18+ onl
(including




PICK You
UP ABouT

SEVEN
THEN...

THINK OF ME
WHILE YoUu’RE ON |
THE TiceT! - /L

Ll

Y AV j
T rouND NEITHER iy

f OF THE TENTH CHAPTEN
[AFTER THE REER:
m Mardochens said, The

f God. For
o el IF | WALKED
== i, kg ror hi gf‘gufp myFF; .
ov Y
IT'S BEEN A
Follow? . | WHILE, YoviLL |*

Juane a river,
i fhe sun, and m!
% | HAVE 70 -
oty & REFRESH ME!

. '/ asther, whiom th
cod: ¥ The Lord hath saved = -

¢ e queent and t
iyl Apuan: and
nr - ‘he Lovd hath delivered
a evils, and Ged T
ns and great wond;
* heen done smong I
bath he madey -
et 70d,” 3
- . Sl ¢
S
-




DON'T MiSS THE [IUAHTEHI.Y niﬁIIAL COMIC AVAILABLE FﬂﬂM EUMiX[}lﬂﬁY l'lﬂWETHﬂU AND EUM“:SY'__
EmAB’AB‘.%E BETH AU A%U' !B ,{i’g%md

!)*:;/

af. o A 540 o AN T 100 ik WA
* - GOME 101 DEM#HB ; THE, CREATORS INVOL SN l»"‘l A HiHﬂ GRENADE IN A MIRROR FAEWI“
/ ||}"‘1‘|'|ir'|1'\('5‘-d'ﬁl‘l‘ HE TUBES = ‘Ul ?‘“:{ (S APZHYD /}%

'-,.-.:k 3

) "T&hﬁuﬂm AB‘: '—'é"fﬁ“ m&a jimmw

N FEEL TOT 7 4
ONY HM )‘1 |‘j’r

NBOY u* 10N %‘n

0F SUBTLE, Y HOMOR" -
T BUAK | SHE SIS @ 3

WW FACEBODK. I:I]M.I'BIUDESMMBL!EUMEE



Rosa Devine

ARTIST

rosadevine.com
greannan-an-lae.tumblr.com

Tony Esmond
WRITER

Twitter: @Ezohyez
downthetubes.net
neverironanything.blogspot.co.uk

Marc Flack
CREATOR

Instagram: @marcflack
facebook.com/marc.daneshyar

Gustavo Gimenez
FLATTER
gustavogimenez.deviantart.com/gallery

J.C. Grande
ARTIST
johnnymorbius.deviantart.com

Sarah Harris
ARTIST

Twitter: @implausible17

Ida Henrich
CREATOR

Twitter: @lda_Henrich
Instagram: @idahenrich
idahenrich.com
idahenrich@gmail.com

Kyle Houston
WRITER

Instagram: @k_b_houston

Tara Lucy
CREATOR

Twitter: @drawingsbytaral
drawingsbytaralucy.com
facebook.com/drawingsbytaralucy
instagram.com/drawingsbytaralucy

Michiru Morikawa
ARTIST

Michael Phoenix
COLOURIST

Twitter: @mphoenixuk
Instagram: @mphoenixuk
michaelphoenix.co.uk
facebook.com/mphoenixuk

Ken Reynolds
CREATOR

Twitter: @kreynoldsdesign
Instagram: @kenreynoldsdesign
kenreynoldsdesign.co.uk
cognitioncomic.bigcartel.com

Bob Schroeder
CREATOR
bobschroeder byethost3.com

Tom Slocombe
WRITER

Ellie Wright
COLOURIST




(QUARTERLY)

Are you a comic creator?

If you've enjoyed this issue, and like what we're all about,
get involved. We are running an open submissions policy
for future issues.

We're looking for ‘slice of life' stories told in experimental
and innovative ways, this includes comics, narrative
illustrations and infographics. We aren't interested in
zombies, vampires, aliens or superheroes; there are plenty
of comics that have those bases covered.

We want stories that communicate. They can be funny,
serious, moving, thought provoking. You can do whatever
you want, as long as it isn't offensive or inappropriate.

We put the spotlight on the narrative potential of comics.
HOW the story is told is as important as WHAT it's about.

Writers, artists, or all-round creators are welcome. We're
happy to make creative teams if necessary.

slicedquarterly.co.uk/submissions

Twitter: @slicedquarterly
Facebook: facebook.com/Sliced-Quarterly
Email: editor@slicedquarterly.co.uk




