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Editorial

How strange... | sat down to writing this then the Prime Minister decided to
call a snap election and plunge the country back into another month and a
half of bitter political bollocks. Remember kids: Opinions are like arseholes,
everyone has one, but the chances of someone loving yours more than their
own are very slim. On that note... Here is mine!

My overriding feelings have always been that people, in general, are good
and my basic set of principles are shared by the majority. This has been
challenged quite harshly in recent times, and I've been made to feel quite
naive. | believe the biggest challenge in politics (and small press comics for
that matter) is interest and engagement.

It's easy to get disillusioned. Even easier to convince yourself none of this
matters, or it won't affect you. But it does, and eventually it will. The system is
far from perfect, if there is such a thing, but it's what we've got. The right to
have a say on any of it is something that people have fought and died for. It's
a privilege. One that should be used.

Bad timing. If I'd written this yesterday you'd have avoided all of that crap!

On to nicer things... Sliced Volume #1 was funded on Kickstarter and is now a
real, physical, paper and ink object. It's a glorious achievement and
something | take enormous pride in. It was a very strange moment opening
an envelope and taking out the proof copy. To hold a manifestation of 18
months work and some of the most exciting and interesting creative
collaboration I've been involved in, is truly overwhelming. To then place the
order, and distribute this little piece of wonderfulness to our contributors and
supporters... It's hard to put into words. So | won't try (said the writer).

I'm planning on taking the few copies | have left to conventions, and | may
make it available to purchase online... Not confirmed yet, but follow us on
social media if you want to keep tabs on availability.

There have been some pleasant consequences of the campaign, and
fulfilment. We've seen an upsurge of creators wanting to contribute to future
issues, and there has been a buzz of new readers as the favourable reactions
to the book have spread.

The last thing to say is thank you. Readers, contributors, anyone that shared
or retweeted during the Kickstarter campaign... You all helped to make

something and that's not nothing.

Ken Reynolds
Editor

April 2017
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ONE DAY LATER...

IN SIGHT,

ATTACK,

_DIG IN!

THIS 15 YOUR |
COMMANDER
SPEAKING.

SR

COMMANDER TO
BASE, REQUEST--




HE WAS ALL
I WISHED FOR,
AND I'D KILLED
HIM. THEN IT'D
LIED, BUT T KNEW
THEY'D KNOW.

TRACES OF &0IL,
NORTH-EAST
ENGLAND. T'LL
NARROW IT

RETRIEVED
HIS LAST WORDS.

THE BOY WHO DID % |
THIS MUST NEVER [i557 _
OWN ANOTHER ENEMY-

ACTION MAN. : =

)

R SR :
I COULDN'T SLEER. I WANTED

ANOTHER ACTION MAN 50 MUCH,
BUT I DIDN'T DESERVE HIM.

EVEN WHEN
S5CHOOL RESTARTED,
L COULDN'T THINK
OF ANYTHING ELSE.
AND THEN--




7ER MONNEN

DANIEL ABLEEV
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7ER MONNEN IM NISCHT

DANIEL ABLEEV
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Script: Eric Gahagan )
Art: Gregory Floch /|
Letters: Ken Reynolds

I HAD HEARD THESE STORIES MANY TIMES OVER THE YEARS. THE DETAILS
SEEM TO CHANGE EACH TIME, AND SO DOES MY FERCEFTION OF HIM.

PLYMOUTH =~

Ve PROBABLY
ToLD You THIS ONe
BEFORE, 50 STOP ME IF
YOU DON'T WENT To
HEAR 1T AGAIN.

NO 6O
BHEAD, T LIKE /e
HEARING BBOUT THe [ ¥y

WAT THINGS Weee | /=
BACK THEN.

“IN 45’ T FOUGHT IN THE
’ GOLDEN GLOVES IN FRONT
OF EIGHT THOUSAND PeEOPLE
AT THe PRENK IN BUFFALO.
/< THE PLACE WAS PACKED.”

v

"KID WAS TOUGH,
BUT T BERT HIM IN
THE FIFTH ROUND.”

AND THe
WINNER BY
KNOCK oUt




N\ e

*
#

lﬁ .

T NEVER KNOW WHICH VERSION IS REAL.

T

I DON'T INTERRUFT HIM THOLGH.,

I NoD ALONG WITH THE STORY AND
LET HIM BELIEVE HIS FERCEFTION
OF HOW THINGS PLAYED oUT

W xS

---------

AeE YOU OK
HONEY? YOU LOOK
LIKE HELL.

T THINK You
HME & BROKEN

GOT MY PSS
KICKED IN &
FIGHT THAT'S

LOOKS
LIKE YoU HAD
YOURSELF ONE
HELL OF B

NIGHT,

THIS ONE
1S ON ME.

S0RRY
YoU LoST
HONET.

TS oK.

THANKS
FOR THE
Beer.

T'LL ThiE
THREE MORE FOR
MY BUDDIES.

(W 50 THAT'S HOW YoU BUSTED
UP YOUR NOSE, RIGHT..”




“NRH, THET WRAS WHEN 808, TUG, SMITTY
AND T CRASHED UP THe oLD ALYMOUTH."

"I REMEMBER HERRING ABOUT
THET ACCIDENT BUT, T DIDN'T THINK
YoU LIKED To TMLK ABOUT IT”

N

T 6UESS AS WE GET OLDER We
ARE EEADY FOR A LITILE MORE
MATURE SUBTECT MATTER.

WE BET A FEW MORE DETAILS, BUT IT'S
HARD TO KNOW WHICH ONES TO TRUST

FLOOR
IT DICK, We

GOTTA GET THERE
BY LAST CALL. A~




vl
B THe WINDOW, 15 FeeT _
iy FROM THE ChR. = A
: “LUCKY He DIDN'T
DIE THAT DRY...."

OUR FATHER
WHO ART IN
HEAVEN...

"I GUESS YOU'RE RIGHT T DON'T
LIKE TALKING RBOUT THAT MUCH.”




IT WAS A BAD
ACCIDENT.

YOU TEND
TO WANT TO TRY
AND FORGET ABOUT
THE TOUGH THINGS
YoU 60 THROUGH
IN LIFE.

et
THAT SOUNDS
DIFFICULT,

WHAT
HELPED YOU GET
THROUGH ALL OF
THAT?

NIGHT WHEN WE
WERE OUT M
THE CASINO,

“BACK THEN THINGS
WERE DIFFERENT.
THERE WAS ALWAYS
MUSIC PLAYING WHEN
YoU WENT OUT FOR A
NIGHT ON THe TOwWN.

"THE BEER TOINTS WERE ALL
CLASS AND SO WERE THE PeofLe.”

—

“Me, 808, JUG, AND
SMITTY WERE HRVING A FEW
DRINKS AT THE CASINO.

"1 LOOKED ACROSS THE ROOM
AND SAW YOUR MOTHER.

k=4
“SHE BOUGHT Mé. A BEER.”

"1 THOUGHT YOU MET HER AT
AN OLD RUN DOWN Bar?”

D - v~




7'M oSt
THIS NORLD.IS NOT MINE.

EVERYTHING IS DIFFERENT.




THERE 15 S0 MUCH PAIN HERE.

SOMETHING IN THE DARK GROWLS.

DARKNESS SURROUNDS Me. 8 v

LY \N_ 1










PSYCHEDELIC ENTROPY

SCRIPT: KYLE HOUSTON ART: CALEB LINDLEY LETTERS: KEN REYNOLDS

THERE'S OPPRESSION IN THIS
VIOLENT VISCERAL VISTA OF TRUE,
INCOMPREHENSIBLE REALITY.

AN OPPRESSION THAT STARTS WITH A
DETRIMENTAL DEGRADATION OF YOUR
SENSE OF FREEDOM AND SANITY.




THAT LEADS TO AN EVERLASTING CONSTERNATION BROUGHT BY
IGNORANT ASSUMPTIONS OF '‘REALITY’ BEING PEELED AWAY, LIKE CHEAP
WALLPAPER, THROUGH THE COURSE OF REPETITIVE TORTUROUS HOURS.

. aﬁj

YR

A CONSTERNATION THAT’LL BURST YOUR MIND
IF CAUGHT BY ITS UNQUANTIFIABLE PRESSURE.

NG NVZ

AND ONCE YOU'VE BEEN SEPARATED FROM YOUR MIND,
ALL THAT'S LEFT IS THE CRAWLING OF THE SKIN AND
THE HORROR REFLECTED BY WATERY TORTURED EYES.

BUT, FIRST, BEFORE YOU'VE BEEN COMPLETELY
ROBBED OF SANITY, YOU MUST REACH A POINT
WHERE YOU BELIEVE IT HAS COME TO AN END--







Bob Schroeder

Child Giinter

My parents' friends
used to say that I
was such a handsome
boy: the long :
eyelashes, the blue
eyes, the baby-doll
face. Of course I
was extremely
embarrassed. At
some point I cut
off my lashes with
a pair of scissors
- I didn't want to
be a handsome boy
anymore, I hated
that.

?m @ 'ﬂ] My mother worked for an advertising agency. That's where
: [

she was approached one day concerning her, oh so, handsome
son: To bring him in eventually for some test
shots. So my mother and I went to a studio
at Munich's
Prinzregentenplatz.

A few months later I was
suddenly asked back to the
studio. I put on a shirt
with pink and blue stripes,
and went downtown with my
mother again. It was put
about that this had to do
with a huge commission
from a big client named
Ferrero. Of course I had
no idea what this was
supposed to mean. on the
contrary: I was annoyed
because the hole thing was
so time consuming, and
while I was smiling into
the camera, I thought up
the dirtiest swearwords
for the photographer.

The first package had a
golden background, which
looked rather jarring with
my pink and blue striped
shirt. In the mid seventies
the golden background
disappeared. Everything
else - my right hand, the
parted hair, the shirt -
was allowed to stay for a
few more years. In the eighties they fit a white shirt
with a red striped collar onto my upper body.
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My portrait was
retouched every
year. Every time
I happened to see
a chocolate bar at
the supermarket,
it felt like a
game: ‘Let's see
how they modified
me this time!’

My right eyelid doesn't hang down that much anymore, my left incisor isn't as
uneven as it had been back then. And of course the teeth: They're much whiter
than they used to be. My hair was cut on the computer, the lips dyed. Still I
recognize myself. Only the ears don't belong to me.

Back then my hair

was so long that

it covered my
ears. But now, my hair is so short that the ears can be seen. They're
not mine, they weren't photographed. These are somecne else's ears!

Shortly after my
fortieth birthday :
I spent time in :
Italy for work.

In a supermarket

I incidentally
noticed that my
face had
disappeared from
the Italian Kinder
Chocolate, and a
boy and a girl
were smiling from
the package
instead. I was
dumbfounded.

Quotes: Giinter Euringer




I'M AFRAIP
IT'S NOT Goop

NEWS.

IMBUILPING AN
ARMY INSIPE YOU.
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——  YOU MAKE YOUR PLANS.

I REGATHER MY STRENGTH.

"DAD, T'LL MOVE THE
WEPPING FORWARP."

R BONES.
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SMALL PRESS
PREVIEW

STICKY CITy

A CREATIVEBLOCH GRAPHIC NOVEL

I've been working on the STICKY CITY project for many years. It started when |
brought my sketchbook and iPad around NYC sketching various places,
architecture and situations that | ran into. At the time | was just having fun, and
didnt really have the idea of a graphic novel in mind. As | started to accumulate
more and more sketches, | thought | should do something with them. Last
summer when | purchased the iPad Pro with the Apple pencil, | started to really
explore the idea of going back to digital for this project. | was so happy with the
iPad Pro and the results | was getting, | started to convert many of the sketches
into new illustrations. | wanted to break out of the traditional comic book look,
and incorporate more of my style as | could transfer it to a digital format.
Instead of the heavy acrylic paint on canvas, | began using more and more
lines to generate the emotions | wanted to convey. The bright colors of the
screen inspired me to take the viewer into an alternate time and place, but still
using some familiar places. STICKY CITY is really inspired by NYC, but may or
may not be recognizable to its viewers. A few places stand out such as Coffee
Shop in Union Square, or a dim sum place in Chinatown, but most locations
have been altered enough to slightly confuse and delight. I'm trying to create
an altered sense of place and time, you might be in the present, past or future
at any given moment. The project continues to develop even at the time of this
issue release with the hope of completion in the somewhat near future. I'm
always striving for the best, so when | am happy with the results | will release it.
I've added the addition of a cast of characters into many scenes to add
personality and interest. The inspiration of which comes from many places such
as Pink Floyd the wall, Iron Maiden early eddie characters, along with Quentin
Tarantino's bizarre characters. Throw in some video games, a ton of
pop-culture references along with my own dreams/nightmares and that is
STICKY CITY.

| hope you enjoy looking at some of the preview illustrations and get excited for
the release in the future.

- Joe Bloch www.creativebloch.com/blog/stickycity
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floyd
entered

The devils
car repair
was always
open, day or

night. ,/ e
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PIZZA
WAS EXTRA
GREASY.
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They ran fowards

the airship as

the flames chased
. them away.




OUT OF HIS
ORIFICES







STICKY CITY

A CREATIVEBLOCH GRAPHIC NOVEL
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(QUARTERLY)

Are you a comic creator?

If you've enjoyed this issue, and like what we're all about,
get involved. We are running an open submissions policy
for future issues.

We're looking for ‘slice of life’ stories told in experimental
and innovative ways, this includes comics, narrative
illustrations and infographics. We aren't interested in
zombies, vampires, aliens or superheroes; there are plenty
of comics that have those bases covered.

We want stories that communicate. They can be funny,
serious, moving, thought provoking. You can do whatever
you want, as long as it isn't offensive or inappropriate.

We put the spotlight on the narrative potential of comics.
HOW the story is told is as important as WHAT it's about.

Writers, artists, or all-round creators are welcome. We're
happy to make creative teams if necessary.

slicedquarterly.co.uk/submissions

Twitter: @slicedquarterly
Facebook: facebook.com/Sliced-Quarterly
Email: editor@slicedquarierly.co.uk

All material is copyright of the respective creators.
Editing, Design and additional lettering by Ken Reynolds.
Sliced Quarterly #6 is published by Ken Reynolds Design
kenreynoldsdesign.co. uk»



